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amid Cressida's waitings and Pandarus's foolish
babblings; the impression of instability in her nature
is increased by her wounded protests when Troilus
urges her to be true, which, although they must be
said sincerely, in the circumstances are only another
proof of her fickleness, for by this time even an
audience unacquainted with the Story muSt be fully
conscious of the difference between the lovers. At
such a time lines like:
O heavens! you love me not!
are sure marks of shallowness, on the Stage at least.
The whole question of physical love-making in
Shakespeare's plays will be discussed in Chapter V,
but at this point it may be interesting to notice the part
which it takes in this play. The first kiss of the lovers
is 'a kiss in fee-farm* [59], apparently a prolonged and
passionate embrace, and there is another shortly after-
wards [60], There is yet another [61], which is the
occasion of a display of coyness on Cressida's part,
making up the number to three kisses, obviously
passionate, prominently set in the a&ion. Later there
is a positive orgy of kissing in the Trojan camp [62],
when Cressida is kissed by Agamemnon, NeStor,
Achilles, and Paftroclus; it cannot be argued that these
were mere greeting-kisses, as the accompanying dia-
logue reveals more than a merely courteous interest on
the part of the generals, and the jokes on the subje&
with Menelaus and Ulysses show that the kisses were
regarded as gallant attentions; these kisses make a
.. Striking contrast with those of Troilus, and Cressida's